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Sydney Theatre Company is a place where
Australian stories are brought to vivid and
brilliant life. Over the years, adaptations

of some of this country’s finest and most
beloved works of literature have formed a
key part of the new Australian work that
we stage. There’s something magical about
watching characters step off the page and
onto the stage.

The Dictionary of Lost Words is the latest
addition to this wonderful tradition, and we
could not be more thrilled to be joining with
our colleagues at State Theatre Company
South Australia to bring Pip Williams’
international bestselling hit to a whole

new audience.

This production represents the coming
together of three great Australian artists;
Williams’ touching, transporting and
empowering novel is in very safe hands
thanks to Verity Laughton’s ingenious
adaptation and Jessica Arthur’s visionary
direction. Along with an incredible creative
team and a cast made up of fabulous

AMESSAGE
FROM KIP
WILLIAMS

“[The] novel is in very safe
hands thanks to Verity
Laughton’singenious
adaptation and Jessica
Arthur’s visionary direction.

performers, many of them making their
STC debut, these storytellers have created
aremarkable theatrical experience that
manages to simultaneously honour the
profound pleasures of the original novel
and leverage the unique impact of live
performance.

This is a story about the power of words, the
way that language shapes our understanding
of the world and of history, and the way words
can be used to confer power. So, to have Pip
Williams’ beautiful words spoken out loud,

as part of this detailed and luscious
production, is a very special experience
indeed, and one I'm overjoyed to be sharing
with all of you. Enjoy!

\tv(? ol
Kip Williams

Artistic Director & Co-CEO
Sydney Theatre Company

Well, hello there, Melbourne.

Everyone at State Theatre Company South
Australia is thrilled to see this extraordinary
production finally reach Naarm.

Itis a story about love, family and friendship
but firstly, about words - their meaning, their
value and their history, and the people who have
spoken those words. It’s a true honour to see
this story come to life now on the lands of the
Wurundjeri people, after acclaimed and sold-out
seasons on the lands of the Kaurna and Gadigal
peoples. There is a line between the original
storytellers of this nation and the story first
imagined by the wonderful South Australian
novelist, Pip Williams and we're so delighted
to now share that connection with you.

| feel so grateful that Pip agreed to our
Company’s desire to commission an
adaptation of her award-winning and beloved
book and that Verity Laughton, another great
South Australian writer, agreed to reimagine
that book into this remarkable play.

The gratitude continues to our friends and
co-producers at Sydney Theatre Company
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FROM
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“Itis astory about love,
family and friendship but
firstly, about words...”

who came on board to help realise this
theatrical dream and to a truly brilliant and
masterful cast and creative team, led by our
indomitable director, Jessica Arthur.

At State Theatre Company South Australia,
our goal is to produce phenomenal,
transformative and inclusive theatre that
meets that moment and to then take that
theatre to the world.

The past few years have seen the most
extensive touring in our Company’s 50-year
history and to cap that off with this season
at Arts Centre Melbourne is a total delight
for us.

We hope you experience similar delight
witnessing this beautiful, witty and
powerful work.

it~

Mitchell Butel
Artistic Director & Co-CEO
State Theatre Company South Australia
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SYNOPSIS

In Oxford in the late nineteenth century,

one of the greatest projects in the history

of English is underway: the creation of the
first edition of The Oxford English Dictionary.
In the ‘Scriptorium’ - a corrugated iron

shed in a backyard - a team of dedicated
lexicographers work tirelessly to produce
what was to become the definitive record of
the language.

But beneath the Scriptorium’s worktable,
little Esme Nicoll - the precocious, spirited
and curious daughter of lexicographer Harry
Nicoll - is hiding and taking it allin.

One day, a slip of paper bearing the word
“bondmaid” falls to the floor and into Esme’s

secret world. Discarded as an incomplete
entry by the lexicographers, “bondmaid” is
destined to be absent from the Dictionary.
But the slip enchants Esme, who begins to
collect more and more discarded words —
many of them poignantly associated with
women and womanhood - compiling a
makeshift dictionary all her own.

So begins Esme’s adventure, growing up
through one of the most turbulent and
radical periods in European history and
discovering, as she goes, the secret power
of these almost-forgotten treasures.




ANOTE
FROM

PIP
WILLIAMS

In 2015, or thereabouts, | read a book called
The Surgeon of Crowthorne. It is a non-fiction
book written by Simon Winchester, and it

is, in part, about the making of The Oxford
English Dictionary. It got me thinking about
how language has been defined, how it has
been moderated, corralled, and controlled.

It made me wonder if some words had been
left out of the dictionary — words that had
never been written down, words that were
spoken by women in the birthing room,

the scullery, or the laundry. It made me
wonder if The Oxford English Dictionary
might be a gendered document, and
whether that mattered.

Then one day | imagined a little girl called
Esme, hiding beneath the sorting table in the
Scriptorium where all the words of the English
language were being defined. It was

July and I remember the heat from our fire
and my green notebook propped on my knees.
I remember writing word after word, line after
line, paragraph after paragraph. | remember
describing the shoes of all the lexicographers,
a dusty shaft of light, and a word falling from
the edge of the sorting table.

Over the next two years | spent hours in

the reading room of the State Library of
South Australia leafing through beautifully
preserved volumes of the OED to find words

that would matter to Esme. | travelled to
Oxford and got lost in the archives of Oxford
University Press, and | wandered down streets
and into buildings that would have been
familiar to Esme. | wrote a story called The
Dictionary of Lost Words, and in 2020 it was
finally published, straight into a pandemic.

I thought it would go gently into this new
world, be read by a few word nerds, and then
settle on a shelf somewhere and become
dusty. But thatisn’t what happened. The
book found its way into the hands of readers
all over the country, and all over the world.
They read it and shared it, and someone
passed it on to Mitchell Butel, the Artistic
Director at State Theatre Company

South Australia.

Earlyin 2022, Mitchell called me. He invited
me for coffee and suggested my book be
adapted for the stage. He was excited

and optimistic and keen for it to be a co-
production with Sydney Theatre Company.
Inthat moment | imagined | was that little
girlunder the sorting table, and something
precious had just fallen into my lap.

When playwright, Verity Laughton, agreed
to adapt it, | was relieved my story would be
in such safe hands. And when | found out
that the director would be Jessica Arthur,

I couldn’t have been happier. I knew these

women would understand the story | had
told, and why | felt compelled to tell it. But
more importantly, | knew these women
would take my story and make it their own.

| have had the unique and wonderous
experience of seeing this play come to life.
I've attended workshops and rehearsals and
sold-out seasons in Adelaide and Sydney.
I've been overwhelmed by the generosity

of so many people who have brought

their passion, experience, creativity, and
craft to the telling of this story. From the

stage design to costume, lighting, sound

and visual effects, no detail has been
overlooked, and each element supports

the most talented cast. Together, they have
animated the story | put on the page. They’ve
added colour and texture, movement and
sound, nuance and understanding. They’ve
created something beyond my imagination,
and itis a joytositinthe audience of a
darkened theatre and watch it unfold.

T ; L\
"Angela Mahlatjie'and Ksenja Logos *,



WRITER'S NOTE
VERITY LAUGHTON

Pip Williams' The Dictionary of Lost Words
has a long arc from its heroine Esme’s

1880s childhood in Oxford, England, to her
lexicographer daughter’s opening address

at the 1989 Convention of the Australian
Lexicography Society in Adelaide. Between
and within those events Esme grows up,
word-obsessed, with a bright intellect for
which there is no outlet. She accepts each
blow of fate, working to find resilience and
meaning in her modest, circumscribed, but
intellectually busy life. She is radicalised
through the suffrage movement but even her
activist forays are polite, contained, and wary.
She maintains an aura of innocence and a
commitment to moral principles to the end.

Esme’s actions are often secret, even to
herself; she lacks power but makes that work
for her;and, whilst her society is enmeshed
in great events - Victorian England on the
cusp of convulsive change, the striving for
the female right to vote, the 1914-1918 First
World War at ‘home’and in the trenches

- the great events of Esme’s own life are
often internal. This is part of the tender and
thoughtful intelligence of the narrative voice
in the novel. She is a wonderful — and highly
original — creation. In terms of an adaptation,
however, she does not drive the action, as the
protagonist in a stage play usually would. So,
to allow her to do so was probably Task #1.

The other striking element of The Dictionary
of Lost Words is its tone — circular, patient,
persistent, observant, quietly determined,
like Esme herself. Task #2 was to stay true
to this tone, and to her (and her creator’s!)
passion for words themselves.

And Tasks # 3, #4 and #5 might be an
interweave of the plot of the stealing of the
words/slips and the ripple of events that
follow; of the character narrative of Esme,
whose attempt to save a remnant of her
mother leads to her vocation, but whose
mixture of innocence, stubbornness and good
nature makes her vulnerable in a damagingly
patriarchal world. And the exploration of

the theme, to paraphrase Pip Williams’
description, ‘If words mean different things
to men and women, what has been lost in the
defining of them?’

It has been a joy to work on this lovely
book. In our strident, cut-throat twenty-
first century an affirmation of the bonds of
affection, of a clear and idiosyncratically
endearing sense of deep moral purpose, of
found dignity and quiet courage in context
of the arbitrary blows of fate — and charm,
don’t forget charm in its best sense! - feels
timely, a guide for a way through damage and
complexity that readers have responded to,
and | hope audiences can now access.

DIREGTOR’S NOTE
JESSIGA ARTHUR

Esme is a vessel that captures the words, the
experiences and the people that fall through
the cracks. She is commonly described as a
curiosity; yet what she does is very simple, to
question and to interrogate, to endeavour to
understand lives beyond her own.

“Listening, the true
superpower beyond the
words, is the space
that makes dignifying
others possible.”

The suffragist cause points to how we take
our democratic rights for granted. Yet, these
rights were fought for against a cynical
backdrop that assumed the continuation of
the status quo rather than the democratic
amplification of the voice of women. We find
ourselves again in a cynical, determinist
cultural cycle; that manipulates the power of
words and amplifies meanings to distortion.
Esme teaches through her story weaving with
others, not so much the power of words, as
the rarity and beauty of truly being able to
listen. Listening, the true superpower beyond
the words, is the space that makes dignifying
others possible.



BrettArcher

PIP WILLIAMS

Author

Pip was born in London, grew up in Sydney,
and now lives in the Adelaide Hills with her
family and an assortment of animals. She
has spent most of her working life as a social
researcher, studying what keeps us well and
what helps us thrive, and she is the author of
One Italian Summer, a memoir of her family’s
travels in search of the good life, which was
published by Affirm Press to wide acclaim.
Her first novel, The Dictionary of Lost Words,
based on her original research in The Oxford
English Dictionary archives, was published in
2020 and became an international bestseller.
Its much-anticipated companion novel, The
Bookbinder of Jericho, became an instant
number one bestseller when it was published
in April 2023.
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VERITY LAUGHTON

Playwright

Verity is an Australian playwright and

poet. Her 30+ produced works have been
seen in Australia, New Zealand, Korea,
Japan, the UK, and the USA.They include
mainstage adult dramas, adaptations,

plays for children and families, radio plays,

a promenade community event and a
musical. Awards include the Griffin Prize
(2001); the Inscription Prize (2009) and

two AWGIES for Community and Radio
Drama (2004). Nominations include the

NSW Premier’s Award (2012); the STC

Patrick White Playwrights Award (2015),

the Griffin Prize (2006); two AWGIES (2008);
the Rodney Seaborn Prize (in 2007 and
2013); the Blake Poetry Prize (2011) and

the Bruce Dawe Poetry Prize (2014).1n 2023
her YA fantasy novel was nominated for the
Text Unpublished YA Manuscript Award,

and she won the Silver Tree Poetry Award.
Recent productions include Long Tan (Brink
Productions) and The Red Cross Letters
(State Theatre Company South Australia). Her
plays are published with Currency Press, Five
Senses Press, and the ASC. She has written
for TVand video, as well as articles, reviews,
and poems in publications such as Australian

Book Review, Best Australian Poems 2016,
and The Griffith Review. She completed a PhD
in the political theatre of trauma at Flinders
University in 2020. Current work includes

the SAFC-funded development of a film,
Flatlands, with director Matthew Thorne;

the publication of a book of poetry, Snake,
with UK-based The Signal House Editions
and a song cycle based on a reimagining of
Shakespeare’s The Tempest. She is a member
of the 7-ON group of playwrights.

JESSICA ARTHUR

Director

For Sydney Theatre Company, Jess has
directed The Dictionary of Lost Words,
Chalkface (with State Theatre Company South
Australia), The Tenant of Wildfell Hall, Grand
Horizons, Home, I'm Darling, Wonnangatta,
Banging Denmark, Mosquitoes and Lethal
Indifference. Jessica was Associate Director
on Julius Caesar and The Tempest. She has
worked as Assistant Director on Dinner, The
Harp in the South: Part One and Part Two,
Chimerica and Endgame. In 2017, Jessica
was STC’s Richard Wherrett Fellow, in the
following year became Directing Associate
and was Resident Director from 2019-2022.

Jessica’s other directing credits include;
The Wolves (Belvoir and The Old Fitz);
Kindness and Realism (NIDA); Lose to Win,
Tongue Tied and Amongst Ruins (The Old Fitz);
The House at Boundary Road Liverpool (Old
505); Two Hearts (The Anchor); the Martin
Lysicrates Prize 2018 (Griffin); Intoxication
(La Mama Courthouse); Unend (Never Never
Theatre Company); How Are You? (Design
Canberra Festival); The Sugar Syndrome
(The Kings Collective) and Miss Julie (MTC)
as Assistant Director.
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Harry Nicoll
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RACHEL BURKE

Lizzie Lester/Mrs Smythe/Maria

Sydney Theatre Company: The
Dictionary of Lost Words (with STCSA).
Other Theatre: includes State Theatre
Company South Australia: Macbeth,
A Doll's House, In the Club, Sense and
Sensibility, Jasper Jones, Decameron
2.0, Limit, Red Sky Morning, Tartuffe
(with Brink). Isthisyours?: Angelique.
Patch: Cranky Bear, The Lighthouse.
RUMPUS: The Wolves. ActNow:
Speak Out. Flinders University:

Foolz. The Unrest Cure: This Storm.
As Puppeteer: Windmill Theatre Co:
Bluey's Big Play (with HVK), Beep and
Mort, Windmill Pictures: Beep. As
Director: RUMPUS: Di and Viv and
Rose. As Assistant Director: State
Theatre Company South Australia:
Boys & Girls. Tiny Bricks: As One.
Flinders Drama Centre: Love and
Information. As Intimacy Consultant:
Adelaide Festival: Requiem. Training:
Flinders University.

BRENNA HARDING

Esme Nicoll

Sydney Theatre Company:

The Dictionary of Lost Words

(As Understudy, with STCSA),
Appropriate, Jumpy. Other Theatre:
Malthouse: Cloudstreet. Belvoir: The
Wolves. Griffin Theatre Company: The
Almighty Sometimes, The Bleeding
Tree. Black Swan State Theatre
Company: Cloudstreet. Redline: The
Wolves. MTC: Jumpy. LUME: The Gulf.
Film: The Turning — Cockleshell. As
Producer: Right Here, Lume: The
Gulf, Tough Kids Productions: Blood
Wedding, Only the Beautiful. TV: First
Day, Glitch, Black Mirror: Arkangel,
Sheilas, A Place to Call Home, Secret
City, The Code, Puberty Blues, Packed
to the Rafters, My Place. Short Film:
Sunburn, Backpedal, Bring Me Back
Ma, Shelling Peas, Generations

of Men. Awards: Heath Ledger
Scholarship Finalist (2018), 2013
Logie Award for Best Popular New
Female Talent (Puberty Blues).

KSENJALOGOS
Ditte/Mahel/Megan/Alice

Sydney Theatre Company: The
Dictionary of Lost Words (with
STCSA), Vere (Faith) (with STCSA).
Other Theatre: State Theatre
Company South Australia:
Gaslight, Vere, Top Girls, Three
Sisters, Architektin, The Real
Thing, Goodnight Desdemona
(Goodmorning Juliet), Night Letters
and The Merchant of Venice. Bell

Shakespeare: The Taming of the
Shrew. Ensemble Theatre: King
Lear, Hamlet, Navigating Flinders.
Brink Productions: Drums in the
Night, 4:48 Psychosis, Ursula.
Brink/Howard Barker’s Wrestling
School: The Ecstatic Bible. Flying
Penguin Productions: Blackbird. The
Birthday Party. The Border Project:
Disappearance, Medeamaterial.
Adelaide Festival Centre: The
Stowaway and the Captain’s Cat.
Adelaide Fringe: On Ego. Positions:
Member of Brink Theatre Company.
Awards: Adelaide Theatre Guide
Award.

ANGELA MAHLATJIE
Tilda Taylor/Sarah/
Frederick Sweatman

Sydney Theatre Company: The
Dictionary of Lost Words (with
STCSA), A Raisin in the Sun. Other
Theatre: Archipelago Productions:
Women of Troy.TV: The Heights,
Caught, Pieces of Her, and Itch.
Film: H Is for Happiness, | Met A Girl.
Training: WAAPA.

CHRIS PITMAN

SirJames Murray

Sydney Theatre Company: The
Dictionary of Lost Words (with
STCSA), Our Town, Don’s Party, Boy
Gets Girl, The Republic of Myopia,
Harbour, Love for Love. Other
Theatre: State Theatre Company
South Australia: That Eye, The Sky,

Straight White Men, Summer of

the Seventeenth Doll, Othello, The
Seagull, Babyteeth, Speaking in
Tongues, Toy Symphony and Ghosts.
Belvoir: A Number, Capricornia,
Sapphires, In Our Name, Rhinoceros,
La Ronde and Cloudstreet. Melbourne
Theatre Company: Macbeth.
nowyesnow: The City. Brink: Skip
Miller’s Hit Songs, Shore Break. TV:
Young Lions, All Saints, Farscape,
White Collar Blue, Go Big, Scorched,
McLeod’s Daughters and Deadline
Gallipoli. Training: WAAPA.

GARLOS SANSON JR
Gareth/Mr Grane

Sydney Theatre Company: Debut.
Other Theatre: As Actor: Belvoir 25A:
Porpoise Pool. Film: Sweet As, Malibu
Rescue: The Next Wave. TV: Bump,
Paper Dolls, Mr Inbetween, Ladies

in Black, Legacies. Awards: 2022
Logies Nomination Graham Kennedy
Award for Most Popular New Talent,
2023 Casting Guild of Australia’s
Rising Stars. Training: Diploma of
Screen Acting from Screenwise.

ANTHONY YANGOYAN
Bill Taylor/Arthur Maling

Sydney Theatre Company: The
Dictionary of Lost Words (with STCSA).
Other Theatre: Griffin Theatre
Company:Jailbaby, Dogged. Redline
Productions/Critical Stages: King of
Pigs. Australian Theatre for Young
People: A Clockwork Orange. Bell
Shakespeare: Play in a Day. TV: Hyde

and Seek.Web Series: Frank's Patch.
Training: Victorian College of the Arts.

JONATHON OXLADE

SetDesigner

Sydney Theatre Company: The
Dictionary of Lost Words (with
STCSA), Cosi (with MTC), Accidental
Death of an Anarchist, Pinocchio
(with Windmill Performing Arts and
STCSA), School Dance (with Windmill
Performing Arts), The Wizard of Oz
(with Windmill Performing Arts).
Other Theatre: State Theatre
Company of South Australia:
includes Hibernation, Dance Nation
(with Belvoir). Windmill Theatre:
includes Hans & Gret, Bluey’s

Big Play (with AKA Productions),
Hiccup!, Creation Creation. Black
Swan State Theatre Company:
Oklahoma! Brink: The Bridge of
San Luis Rey. Many other projects
with Melbourne Theatre Company,
Queensland Theatre, State Theatre
Company South Australia, Belvoir
Theatre, La Boite, Bell Shakespeare,
isthisyours?, Aphids, Arena Theatre
Company, Polyglot, Terrapin Puppet
Theatre, Vitalstatistix, Barking
Gecko, The Border Project, Dead
Puppet Society, The Last Great
Hunt, Restless Dance Theatre,

The Escapists and Sandpit. Film:
Girl Asleep. TV: Beep and Mort.
Positions: Festival Designer for
the 2010 Out of the Box Festival.
Other: Member of The Escapists.
Illustration for the picture book
The Empty City for Hachette Livre/
Lothian and the Edie Amelia series
by Sophie Lee. Awards: AACTA
Award for Best Costume Design
(Girl Asleep). Matilda Awards for
Best Design (A Christmas Carol and
Attack of the Attacking Attackers).
Lord Mayor’s Fellowship to attend
The Prague Quadrennial of Theatre
Scenography and Architecture.
Training: Queensland College of Art,
Kid Praha (Czech Republic).

AILSA PATERSON

Gostume Designer

Sydney Theatre Company: The
Dictionary of Lost Words, The Goat
or, Who is Sylvia?, Chalkface (all
with STCSA). Other Theatre: As
Designer: Ensemble: A Christmas
Carol, Boxing Day BBQ. STCSA:
Girls and Boys, Who's Afraid of
Virginia Woolf?, Ripcord, Gaslight,
JasperJones, End of the Rainbow,
Creditors, Sense and Sensibility,
Switzerland, The 39 Steps, Romeo
and Juliet, Mendelssohn’s Dream

(with Adelaide Symphony Orchestra),

Beckett Triptych (Footfalls, Eh Joe,
Krapp’s Last Tape), The Importance
of Being Earnest, Hedda Gabler,

In the Next Room or The Vibrator
Play, War Mother, The Ham Funeral,
The Complete Works of William
Shakespeare (Abridged), The

Price, The Cripple of Inishmaan.
Patch Theatre: Yo Diddle Diddle,
Cranky Bear. Slingsby: Songs for
Those Who've Come Across the
Seas, Emil and the Detectives, The
Mouse, The Bird & The Sausage,
Ode to Nonsense. Adelaide Cabaret
Festival: Vigil. Restless: Debut

5, Naturally. State Opera South
Australia: Cloudstreet!, Dido and

Aeneas. OzAsia Festival: The Streets.

Ensemble: Other Desert Cities,
Seminar and Skylight. Adelaide
Cabaret Festival: You, Me and the
Bloody Sea. As Costume Designer:
ADT: Tracker. STCSA: Hibernation
(Associate Costume Designer),

The Boy Who Talked to Dogs (with
Slingsby), Betrayal, A Doll’s House,
Things | Know To Be True, Little Bird,
The Seagull, Three Sisters. Film:
The Last Confession of Alexander
Pearce, Ten Empty. TV: The Straits,
LAID, Underbelly - A Tale of Two
Cities, Underbelly - The Golden Mile,
Blue Water High. Awards: 2011 Mike
Walsh Fellowship.



TRENT SUIDGEEST
Lighting Designer

Sydney Theatre Company: The
Dictionary of Lost Words (with
STCSA), The Tenant of Wildfell Hall,
Appropriate, Accidental Death of an
Anarchist, Hay Fever, Talk, Muriel’s
Wedding The Musical (with Global
Creatures).Other Theatre: Dark
Mofo: Night Mass Extasia. Shake and
Stir Theatre Co: Frankenstein, Tae
Tae in the Land of Yaas!, Fourteen.
Belvoir Street Theatre: Miss Peony.
Bell Shakespeare: The Lovers.
Opera Australia: Carmen, Sydney
Opera House — The Opera [The
Eighth Wonder], The Rabbits (with
Barking Gecko Theatre). Sugary
Rum/LPD/Sydney Opera House:
RENT. Redline Productions: The
Seven Deadly Sins & Mahagonny
Songspiel. Australian Brandenburg
Orchestra: Paradisum. Redline
Productions/Sydney Festival:

Betty Blokk-Buster reimagined.
Griffin Theatre Company: Prima
Facie, Feather In The Web, Wicked
Sisters, First Love Is The Revolution,
The Homosexuals or ‘Faggots’

(with Malthouse Theatre). Hayes
Theatre Co: Dubbo Championship
Wrestling,Young Frankenstein,
Calamity Jane, The Rise and Disguise
of Elizabeth R, Gypsy, Only Heaven
Knows, Darlinghurst Nights, The View
UpStairs. Darlinghurst Theatre: The
Rise and Fall of Little Voice. Pinchgut
Opera: Member Jesu Nostri,

Women of the Pietd. The Production
Company, Melbourne: Jesus Christ
Superstar, Dusty, The Boy From Oz,
Nice Work If You Can Get It, The King
And |, Kismet. Ambassador Theatre
Group: The Beast. Belvoir/BSSTC:
The Sapphires. Ensemble Theatre:
Black Cockatoo, Folk. Performing
Lines:/Am Eora (with Sydney
Festival). QT/BSSTC: Managing
Carmen, Gasp!, Other Desert Cities.
MTC/BSSTC: National Interest.

Black Swan State Theatre Company:
Oklahoma! (co-design), When The
Rain Stops Falling, Next To Normal,
The White Divers of Broome, Summer
Of The Seventeenth Doll, Extinction,
Laughter on the 23rd Floor.Yirra
Yaakin Noongar Theatre: Waltzing
The Wilarra. Barking Gecko Theatre
Company:Jasper Jones, Duck Death
and the Tulip. As Set & Lighting
Designer: Australian Brandenburg
Orchestra: The Lover, Gloria & The
Four Season, The Soprano, Noel
Noel.Club House Productions:

44 Sex Acts In One Week. Trevor
Ashley: The Bodybag, BSSTC: Shrine,
Dinner, Death of a Salesman. Public
Art Installations: A Mirrored City

by WITCH+GHOST (Vivid Sydney,
Illuminate Adelaide). As Assistant
Lighting Designer: International
Theatre Amsterdam/Wiener
Festwochen: Kings Of War. Awards:
2015 Mike Walsh Fellowship, 2015
WA Department of Culture and

the Arts Young People Fellowship.
Training: WAAPA.

MAXLYANDVERT

Gomposer & Sound Designer

Sydney Theatre Company: Includes
The Seagull, The Dictionary of

Lost Words (with STCSA), Mary
Stuart, Saint Joan, Top Girls, Dinner,
Testament of Mary, Hay Fever, The
Golden Age, Endgame, Macbeth,
Perplex, Waiting for Godot, Fury,
Mrs. Warren’s Profession, Gross
Und Klein, True West, Long Day’s
Journey Into Night, Oresteia, Elling,
The Crucible, King Lear, The War

of the Roses, The Vertical Hour,
Doubt, Festen, Pentecost, La
Dispute, Fireface, Lady in the Van,
Life is A Dream. Other Theatre:
Chambermade: Dybbuks. Fraught
Outfit: Book of Exodus part 1 & part
2. Marstall(Munich)/Hebbel(Berlin):
For Jerry. Burg Theater (Vienna):
Trojan Women. Bell Shakespeare:

Romeo and Juliet, Macbeth, In A
Nutshell, A Midsummer Night's
Dream, Hamlet, Titus Andronicus,
The Miser, Antony and Cleopatra,
Merchant of Venice and Othello. QT:
The Winter’s Tale. Belvoir: Opening
Night, The Wizard of Oz, Oedipus
Rex, The Ham Funeral, UBU. State
Theatre Company South Australia:
Gulls, Macbeth, The Idiot, Courtyard
of Miracles, Closer, The Rose Tattoo
and Twelfth Night. Ensemble
Theatre: Marjorie Prime. Melbourne
Theatre Company: Art and Soul
Design for Living. Malthouse: El
Dorado, Journal of a Plague Year,
The Ham Funeral. Installation:
Venice Biennale, Australia Pavilion:
Assembly. As Director: STC: Manna.
Sydney Festival: Close Your Little
Eyes. NIDA: IDIOT. Belvoir: My Head
was a Sledgehammer. Darlo Theatre:
I've Got The Shakes. Malthouse/
Melbourne Festival: Now That
Communism Is Dead My Life Feels
Empty. TV: Eden, The Kettering

Incident, The Devils Playground. Film:

Gayby Baby, After the Wave, Hey Hey
it's Esther Blueburger. Awards: Best
Original Music Score in Television
(AACTA), two Helpmann Awards for
Best Sound Design (The War of the
Roses, Journal of a Plague Year),
Helpmann Award for Best Sound
Design for a Mainstage Production
(Titus Andronicus).

SHANNON RUSH

Assistant Director

Sydney Theatre Company: The
Dictionary of Lost Words (with
STCSA). Other Theatre: As Director:
State Theatre of South Australia:
Welcome To Your New Life, Cathedral
and Limit. DreamBig Children’s
Festival: Claire Della and The

Moon for Madness of Two. Theatre
Republic: Future: Present. Adelaide
Fringe: Red Ink.Camp Quality: The
Big Score, The Big Party. Adelaide

College of the Arts: Pre-Paradise
Sorry Now. As Tour Director: Circa
Contemporary Circus: Wolfgang’s
Magical Musical Circus. As Assistant
Director: Windmill Theatre Co:
Rumpelstiltskin. Adelaide Cabaret
Festival: The Juliet Letters. As
Associate Assistant Director:
State Theatre of South Australia:
1984. As Secondee: State Opera
South Australia: Cloudstreet.
Positions: Associate Artist at State
Theatre Company South Australia,
Freelance Director with Oval House
Theatre, London. Training: Flinders
University, Adelaide College of the
Arts, Trinity Laban Conservatoire of
Music and Dance.

RUTH FALLON
Intimacy & Fight Coordinator

Sydney Theatre Company: The
Dictionary of Lost Words (with
STCSA), The Goat or, Who is Sylvia?
(with STCSA). Other Theatre: State
Theatre Company South Australia:
Who’s Afraid of Virginia Woolf?

As Action Choreographer: State
Theatre Company South Australia:
Vale, Switzerland, Macbeth,

Sense and Sensibility, The Gods

of Strangers, Jasper Jones, End of
The Rainbow, Gaslight, Antigone,
Single Asian Female, A View

from the Bridge, Creditors. State
Opera South Australia: Hamlet,
Carmen, La Traviata. As Intimacy
Choreographer: State Theatre South
Australia: The Normal Heart. State
Opera South Australia: La Traviata.
Film: As Intimacy Choreographer:
Talk To Me, The Royal Hotel. As Actor:
Going For Gold, Welcome To Iron
Knob. As Stunt Group Leader: Thor:
Love and Thunder. TV: As Actor: The
Fairies, Fairy Beach, Fairy Dancing,
Christmas Wishes From Fairyland,
Fairy Fun, Fun, Fun, Fairy Magic,
Real Rob, Prank Patrol, Wastelander
Panda. As Intimacy Choreographer:

Firebite, Aftertaste, The Tourist. As
Stunt Performer: Firebite, Nautilus.
Training: Acting: AC Arts Advanced
Diploma (3 years). Martial Arts:
Instructor under Guro Dan Inosanto
+ Nino Pilla in the arts of (Bruce
Lee’s) Jun Fan/Gung Fu-Jeet Kune
Do, Filipino Martial Arts Kali/
Escrima/Arnis/Silat (empty hand +
weaponry), Instructor under Ajarn
Chai Sirisute + Nino Pilla in Muay
Thai Thai Boxing. Stunts: MEAA
graded SAP (Stunt Action Person).
Intimacy Direction & Coordination:
Alicia Rodis (HBO) from IDC
International.

JENNIFER INNES

Accent Coach

Sydney Theatre Company: The
Dictionary of Lost Words (with
STCSA), The Goat or, Who is Sylvia?
(with STCSA). Other Theatre: As
Voice and/ or Dialect Coach: State
Theatre Company South Australia:
The Normal Heart, Single Asian
Female, Antigone, Eureka Day,
Hibernation, Jasper Jones, Gaslight,
The Appleton Ladies Potato Race,

A View from the Bridge, Dance
Nation, Sense and Sensibility. State
Opera South Australia: Carousel.
Theatreworks: Anti-Hamlet. Monash
University Student Theatre: Noises
Off. Citizen Theatre: Crestfall. Young
Australian Broadway Chorus: The
Secret Garden. MOFO Theatre
Co.:Absurd Person Singular. Red
Stitch Actors Theatre: Penelope,
Motherfucker with a Hat. Redroom
Theatre Company: Himmelweg.

The Honeytrap: Scarborough,

The Mistakes Madeline Made,
Savage in Limbo. As Actor: State
Theatre Company South Australia:
Ripcord. Opera Australia: Cavalleria
Rusticana | Pagliacci. Don’t Look
Away Theatre: The Resistable Rise of
Arturio Ui, The Great God Mogadon.
Essential Theatre: A Midsummer

Night's Dream, Romeo and Juliet.
Proper Villians Theatre: Julius
Caesar. Black Apple Theatre: Girls
Do Gertrude. As Director: WIT Inc:
Macbeth. PMD Productions: Blood
and Ice, Dogg’s Hamlet, Cahoot’s
Macbeth. Film: As Dialect Coach:
Awoken. TV: As Dialect Coach:

A Second Chance: The Series. As
Dialogue Coach: The Hunting.

As Actor: Neighbours. Positions:
Lecturer Voice Flinders University
Drama Centre, Former Lecturer
Voice VCA, Former Lecturer Voice
Adelaide College of the Arts, Former
Board Member Australian Voice
Association. Training: VCA, London
Academy of Music and Dramatic Arts.



STG DONOR GCOMMUNITY

Thank you STC Angels for your unwavering commitment to our work.

Anita Belgiorno-Nettis AM & Luca Belgiorno-Nettis AM
Jane & Andrew Clifford

Alan Joyce AC & Shane Lloyd

Gretel Packer AM

Rebel Penfold-Russell 0AM
Ruth Ritchie
Rosie Williams & John Grill A0

Thank you to the following community of supporters.
Your generosity makes our work possible.

FOUNDATION DIRECTORS

Gretel Packer AM (Chair), Frances Ingham,

Justin Miller AM, Tim Minchin AM, Heather Mitchell AM,
Helen Thomson, Mia Wasikowska, Hugo Weaving A0,
Rosie Williams

MAINSTAGE

Lead Donors

David Gonski AC & Orli Wargon 0AM, Anthony &
Jacqueline Kerwick, Sally & Geoffrey White

Supporting Patrons

Robert Albert A0 & Libby Albert, Frances Allan &
lan Narev, Deb & John Balderstone, Megan Grace
& Brighton Grace, W & A Johnson, The Kerridge
Foundation, Anonymous

ARTISTIC DEVELOPMENT
Lead Donors
Jibb Foundation, The Donor Syndicate

Supporting Patrons

Michele Brooks & Andrew Michael, Robert Cameron A0
& Paula Cameron, Copyright Agency Cultural Fund, Anne
& David Craig, The Hansen Family, Malcolm Robertson
Foundation

EDUCATION & COMMUNITY

Supporting Patrons

Education Donor Circle, Rowena Danziger AM, Packer
Family Foundation, Vaux Family Education & Learning
Foundation

INTERNATIONAL TOURING

Lead Donors

Gretel Packer AM, Will & Jane Vicars, Rosie Williams &
John GrillAo

Supporting Patrons

Anita Belgiorno-Nettis AM & Luca Belgiorno-Nettis AM,
David Fite, W & A Johnson

COMPANY

Lead Donors
Crown Resorts Foundation, Libby & John Fairfax,
Packer Family Foundation, Will & Jane Vicars

Supporting Patrons

Ruth Armytage, James & Hayley Baillie, Anita
Belgiorno-Nettis AM & Luca Belgiorno-Nettis AM, The
Late Stephen Center, Denton Family Foundation, David
& Fee Hancock Foundation, Judi Hausmann, W & A
Johnson, Alan Joyce AC & Shane Lloyd, Maple-Brown
Family Foundation Ltd, The Neilson Foundation, Gretel
Packer AM, Mrs Roslyn Packer AC, The Paradice Family
Foundation, The Petre Foundation, Colin Tate AM &
Matthew Fatches, Diana Thomas, Anonymous (3)

CHAIR'S COUNCIL

Ann Johnson (Chair) & Warwick Johnson, Frances Allan
& lan Narev, Jillian Broadbent AC, Mark Burrows A0,
Andrew Cameron AM & Cathy Cameron, Robert
Cameron A0 & Paula Cameron, Michael & Helen
Carapiet, Bella & Tim Church, Anne & David Craig,
lan Darling A0 & Min Darling, David GonskiAC & Orli
Wargon 0AM, GRANTPIRRIE Private, Sandra Levy A0,
Tony Llewellyn-Jones, Peter Mason AM & Kate
Mason, Mark & Lousie Nelson, Gretel Packer AM,
Paul Robertson A0 & Lenore Robertson, Anne & John
Rumpler, lan & Kelly Saines, Greg Schneider & Gabbi
Phillips, Tony Scotford, Antony Spanbrook & Chris
Yeo, Colin Tate AM & Matthew Fatches, Vaux Family
Education & Learning Foundation

Thank you to our donors at all levels, who support a bright future for STC.

$10,000 - $19,999

Colin & Richard Adams, Philip Bacon A0, Phil & Beverley
Birnbaum, David Z. Burger Foundation, Heather &
Malcolm Crompton, Dr Michelle Deaker, Stephen
Evans, Edward Federman, Liz Gibson, The Hilmer
Family Endowment, Victoria Holthouse, Simonne
Ingham, The Knights Family Jabula Foundation, Lucy
& Mike Messara, Mountain Air Foundation, Christopher
Nicolosi, Jonquil Ritter, Geoff Selig, Louise Taggart &
Peter Homel, The Late Shirley Warland, Sarah Whyte,
James & Clytie Williams, Yim Family Foundation,
Anonymous (2)

$5,000 - $9,999

Wayne Adams in memory of Liz O’'Neill 0AM, Walter
Barda, Andrew & Natalie Best, Sandra Bourke,
Mitchell Butel, Nerida Caesar, Wayne Cahill, Andrew
Cameron AM & Cathy Cameron, Doherty Swinhoe Family
Foundation, Donus Australia Foundation Ltd, Camilla
Drover, Deborah & David Friedlander, Anne Galbraith,
Jinnie & Ross Gavin, Wendy Gavin, Michelle Guthrie,
Meredith Hellicar, Sally Herman 0AM, John & Frances
Ingham Foundation, | Kallinikos, Anna Katzmann,

Kay Swaney Family, Virginia Leitch, Philip Mason &
Alexandra Joel, Sara McKerihan, Sam Meers A0, Andrew
Messenger, Sheridan Lee, Karen Moses, Natasha
Nankivell, Amy Payten, Gabbi Phillips, Fiona Playfair,
Victoria Rati, Sally & Jonathan Rourke, Susan & lan
Thomas, Christine Thomson, Gai Wales, lvan & Karel
Wheen, Annie & Graham Williams, Boh Yeng & Peter
Hunt, Prof John Yiannikas, Carla Zampatti Foundation,
Anonymous (7)

$2,000 - $4,999

Lillian & Peter Armitage, Berg Family Foundation,
Christine Bishop, Phil Breaden, Christopher J Browne,
Gerard Byrne & Donna O’Sullivan, Hon J C Campbell KC
& Mrs Campbell, Annabel Crabb & Jeremy Storer, Dr
Bishnu Dutta & Ms Jayati Dutta, Terry Fahy, Sandra
Forbes, Marguerite Gregan & Billy Bennett, Priscilla
Guest, Cheryl Hatch, Margaret R Hawkins, Linda Herd,

Anita Jacoby AM, Roslyn Johnson, Richard Longes,
Robin Low, Miranda Marshall, lan Martin, The Alexandra
& Lloyd Martin Family Foundation, The McBriarty
Family, In Memory of Helen McFadyen, Denise McOnie,
Alexis & Dominic Patterson, Janine Perrett, Dr. Judy
Ranka, Mark Scott, John & Christina Stitt, Georgie
Stromland, Augusta Supple, Sydney Theatre Company
Pier Group, Wendy Trevor-Jones, Victoria Waldock,
Anthony & Annie Whealy, Anonymous (11)

$1,000 - $1,999

Michael Adena & Joanne Daly, Pam Anson, Jane
Barnes, Victor Baskir, Mrs Geraldine Bull, Stephen &
Annabelle Burley, Anthony & Bronny Carroll, Joseph
Catanzariti AM, JT Clark, Simone Clow, Angela Compton,
Christopher Cosier & Christopher Webber, Nick & Carol
Dettmann, Eve Draper, Lou & Peter Duerden, Diane &
John Dunlop, Dana Dupere, Suellen Enestrom, Valmae
Freilich, Judy Friend, Frances Garrick, Tony Gill, Sharon
Goldschmidt, Michelle Gortan, Geoffrey Graham,
Anna Gray, Ginny & Leslie Green, Alex Greenwich,
Rachel Griffiths, Sophie Guest, Louise Hamshere,
Donald Hector & Sandra Ollington, Andreas & Danielle
Heidbrink, Jennifer Hershon, Dorothy Hoddinott A0,
Andrew Housen, Roland Howlett, Dr George Jacobs,
Dr Theresa Jacques, Julia Jane Pty Limited, Brigit

& David Kirk, Lesro Pty Ltd, Craig Limkin, Cheryl Lo,
Anne Loveridge, Michael Lynch, Lyon Family, Barbara
Maidment, Michele Marquet, Rob & Rosemary
McCullough, Dr Stephen McNamara, Fiona Merritt,
Justin Miller Am, Phillip Mitchelhill, Marion Nicholas,
Sue 0’Keefe in memory of Lynda Shearer, Grant
Pearce & Paul Manio, Greg Peirce, Christina Pender,
Julia Pucci, Raffi Qasabian & John Wynter, Anne Rein
& Rod Gilmour, Robin Rodgers, Anne Schofield AM,
Diana Semmonds, Mr Andrew Stuart, Josie & Graeme
Thompson, Alistair Thomson, Sue Thomson, Dr David
Throsby A0 & Dr Robin Hughes, Daniela Torsh, Suzanne
& Ross Tzannes AM, In memory of Diana Caroline

Ware, Joel Watkins, R Willis, J Abernethy, Julia Wokes,
Anonymous (28)

LIFE PATRONS

Frances Allan & lan Narev, Mr Giorgio Armani, Anita
Belgiorno-Nettis AM & Luca Belgiorno-Nettis AM, The
Caledonia Foundation, Crown Resorts Foundation,

lan Darling A0 & Min Darling, Catherine Dovey & Kim
Williams AM, Vincent Fairfax Family Foundation, David
Fite, Stephen Fitzgerald A0 & Julie Fitzgerald, Girgensohn
Foundation, David GonskiAC & Orli Wargon 0AM, John

& Frances Ingham Foundation, W & A Johnson,

Mark & Anne Lazberger, Danita R. Lowes, Minderoo
Foundation, Simon Mordant A0 & Catriona Mordant AMm,
Cameron & Ilse O'Reilly, Origin Foundation, Packer
Family Foundation, Gretel Packer AM, Mrs Roslyn
Packer AC, The Paradice Family Foundation, The

Petre Foundation, Anne Schofield AM, Shi’s Family
Foundation, Mr Andrew Stuart, Upton Blanchett Family,
Carla Zampatti AC, Anonymous

SOULMATES

Colin & Richard Adams, Andrew Benson, Mitchell
Bourke, Rob Brookman AM, The Late Stephen Center,
Sarah Cruickshank, Jayati Dutta, Terry M Fahy, The
Late Nancy Fairfax OBE, The Late Ronald Falk, The Late
Denise Robyn Fairservice, Jennifer Fulton, Ros Gestier,
Girgensohn Foundation, The Late Diane Patricia Hague,
Louise Hamshere, Dorothy Hoddinott A0, The Late
Patricia Hughes, The Late Isabelle Joseph, Iphygenia
Kallinikos, The Late Denis Stanley Klein, Wolf Krueger,
Peter Louw, The McBriarty Family, DiAnne McDonald,
Justin Miller AM, Christopher John Nicolosi, Mr Mark
Nielsen & Mr Tim Trollip, Jonquil & John Ritter, Trudie
Anne Rogers, Emine Sermet, Lynette Shelley, William
Turbet, The Late Shirley Warland, Anonymous (17)

Donations to the STC Foundation are recognised for 12 months
from the date of donation. Donations of $100 and above are
recognised on our website. This listing is current as at 8 Dec 2023.

To join our donor community, please make a tax-deductible donation online at sydneytheatre.com.au/donate

For further information, please contact the STC Philanthropy team on (02) 9250 1976 or foundation@sydneytheatre.com.au



20

STG PARTNERS

Sydney Theatre Company celebrates the support of our valued Partners.

PRESENTING PARTNERS

thene s | 200

GOVERNMENT SUPPORT

Wik
NSW

Creative
Australia

Sydney Theatre Company is supported Sydney Theatre Company is assisted by the
by the NSW Government through Australian Government through Creative
Create NSW Australia, its arts funding and advisory body

ent

ASSOCIATE PARTNERS

Adina KPMG

«QQMs

SEASON PARTNERS
AGRREMY ARCHIE ROSE s FRESH] i
I RED DISTILLING CO. coLLEchVE
w BREWING CO.
KAWAI WREg @3 Marsh

Technical
P ROBERT OATLEY Direction
Company

CORPORATE SUPPORTERS

City of Sydney Tourism & Transport Forum

For further information on partnership opportunities please contact Miranda Purnell,
mpurnell@sydneytheatre.com.au

SYDNEY
THEATRE
CO

The smash-hit,
award-winning
sensation is coming
to Melbourne.

FROM 25 APR
BOOKNOW

Playhouse,
Arts Centre Melbourne

BY SUZIE MILLER
DIRECTED BY PRISCILLA JACKMAN

PRESENTING PARTNER

Allens >« Wik A
Book now at artscentremelbourne.com.au e | 200 Mk A
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SYDNEY
THEATRE
(60)

Board of Directors

Ann Johnson (Chair), Anita Belgiorno-
Nettis am, Brooke Boney, Mark Coulter,
David Craig, Anne Dunn, Heather Mitchell
M, Gretel Packer am, David Paradice ao,
Annette Shun Wah, Kip Williams

Executive

Artistic Director & Co-CEOQ Kip Williams
Executive Director & Co-CEO Anne Dunn
Executive Assistants Batsheva
Abrahams, Poppy Tidswell

Artistic

Director, New Work & Artistic
Development Paige Rattray

Interim Head of Casting Jacob Sparrow
Casting Associate Jocelyn O'Brien
Senior Producer Ben White

Associate Producers Zoe O’Flanagan,
Alice Hatton

Company Manager Sarah Stait

Artistic Administrator/Assistant Company
Manager Nicola Stavar

New Work Development Producer
Jonathan Ware

Resident Directors Kenneth Moraleda,
lan Michael

Patrick White Playwrights Fellow

Wesley Enoch am

Associate Artist, New Work Ruth Little
Dramaturg Jules Orcullo

STC Writers Under Commission

Andrew Bovell, Angus Cerini, Glace
Chase, Wesley Enoch, Jane Harrison, Kim
Ho, Tom Holloway, Emme Hoy, Nakkiah
Lui, Nathan Maynard, Kate Mulvany, Eryn
Jean Norvill, Emma Valente, Meyne Wyatt
Watershed Writers Grace Chapple,
Abbie-lee Lewis, Emmanuelle Mattana,
Gary Paramanathan, Daley Rangi

Finance & Administration

Director, Finance & Governance Penny Scaiff
Human Resources Manager Bettina Sammut
Human Resources Coordinator Amelia Engel
Safety & People Advisor Mary Moon
Finance Manager Reinaldo Rahn

Acting Accountant Helen Ban

Acting Assistant Accountant Klara Harvey
Archivist Judith Seeff

Receptionist Elisabeth Tuilekutu

Marketing
Director, Marketing Sophie Withers
Marketing Manager lvana Radix

Digital Marketing Manager Meera Gooley
Content Manager Patrick Carey

Content Coordinator Rebecca Duke
Marketing Specialist Rebecca Warrand
Marketing Coordinator, Digital Alex Murray
Marketing Assistant Courtney Henson
Creative Manager Shara Parsons
Graphic Designers Kalyani Jegendran,
Joanna Shuen

PR & Media Relations
Public Relations Manager Helene Fox
Senior Publicist Georgia Fox

Customer Experience

Director, Customer Experience Heath Wilder
Ticketing Manager Bonnie Pares-Carr
Ticketing Specialists Monty Richmond,
Tomoko Tamura

Season Tickets Managers Fiona Moody
Application and Database Administrator
Aista Adhikari

Insights & Analytics Manager

Jonathan Zhang

Business Data Analyst Dominic Ball
Customer Services Manager Alison Cooper
Acting Wharf Theatre Box Office Manager
Jessica Pearson

Roslyn Packer Theatre Box Office
Manager Dominic Scarf

Customer Service Supervisors Jodie,
Jonathan, Lauren, Lily, Lisa, Louise, Lucy,
Nancy, Sheanna

Customer Service Representatives

Amy, Chloe, Chris, Georgie, Kate, Lisa,
Mary, Quinn, Tara, Tom

House Services Manager Edward
Whitmarsh-Knight

Deputy House Services Manager Milan Monk
House Manager Callum Bright

Casual House Managers Andrea
Beaumont, Erin Bruce, Jen Batman,
Jessie Lancaster, Alison Lee Rubie,
Estevan Martin, Rafael Barroso, Myles
Horton

Philanthropy

Director, External Relations & Private
Giving Danielle Heidbrink

Head of Philanthropy Tom Tansey

Senior Manager, Major & Planned Giving
Rebecca Warren

Individual Giving Manager Sally Crawford
Donor Communications and Campaign
Manager Lina Stein

Donor Engagement Manager Christina Blanco

Major Gifts & SoulMates Coordinator
Mitchell Bourke

Annual Giving Executive Richard Cox
Philanthropy Administrator Tamika Paul

Operations, Business

Development & Education

Chief Operating Officer Caroline Spence
Head of Business Development Miranda
Purnell

Partnerships Coordinator Madeleine Holmes
Venue Manager Ben Stern

Venue & Events Specialist Kendra Murphy
Head of Public Programs & Engagement
Tory Loudon

Education Program Manager Kelly Young
Creative Learning Program Manager
Kaylee Hazell

Public Programs Administrator Jess Zlotnick
School Drama Program Associates
Professor Robyn Ewing am, John Nicholas
Saunders

TeachingArtists Michelle Robin Anderson,
Tegan Arazny, Bronwyn Batchelor, Neville
Williams Boney, Margie Breen, Victoria
Campbell, Branden Christine, Katrina
Douglas, Robyn Ewing, Kaylee Hazell,
Estevan Martin, Suzannah McDonald,
Vaishanavi Suryaprakash, Jennifer White,
Linden Wilkinson, Kate Worsley, Kelly Young
Building Facilities Manager Barry Carr
Stage Door Attendant Errol Robertson

Technical and Production

Director, Technical and Production James
Wheeler

Head of Technical Operations Andrew
Richards

Head of Production Joe Fletcher
Technical & Production Administrator
Hannah Waters

Workshop Manager Mark Rowley
Production Managers Elizabeth Jenkins,
Ryan Garreffa, Alexandra Moon

Head of Stage Management Roxzan Bowes
Resident Stage Managers Sarah Smith,
Minka Stevens

Lighting Manager Andrew Tompkins
Lighting Supervisors Jesse Greig, Tim
McNaught, Amy Robertson

Lighting Workshop Technician Filip Wyker
Sound & Video Manager Ben Lightowlers
Sound & Video Supervisors Ben Andrews,
Hayley Forward, Luke Davis, Michael Hedges
Sound & Video Technician Peter Hunt
Staging Manager Chris Fleming

Staging Supervisors Zachary White
Venue Head Mechanist Kane Mott

Fly Supervisor Zachary White

Set Construction Manager Boaz Shemesh
Deputy Head of Set Construction Ashley Watts
Senior Set Constructor Joseph Gleeson
Set Constructors Alex Casalini, Tim Hill
Draftspeople Andrew Powell, Dallas
Winspear

Logistics Manager Julian Duxson
Logistics Supervisors Hamish Bell,
Allan Vella

MR Driver Michael Apoifis

Props Manager Emily Adinolfi

Deputy Head of Props Jason Lowe
Props Supervisor Leandro Sanchez
Scenic Art Manager Neil Mallard
Deputy Head of Scenic Art Ron Thiessen
Scenic Artist Emily Borghi

Driver / Buyer Ashley Trotter

Costume Manager Scott Fisher

Costume Coordinator Sam Perkins
Costumier Mary Anne Lawler

Costume Stores Coordinator Hazel Fisher
Wig, Make-up and Wardrobe Supervisor
LaurenA. Proietti

Program

Program Editor Patrick Carey
Program Design Shara Parsons,
Joanna Shuen

STC Casual and Seasonal Staff

Costume Charlie Aplin, Patricia Barker,
Nyok Kim Chang, Simone Edwards, Roslyn
Keam, Catriona McCabe, Rick McGill,
Mathilde Montredon, Kia Snell, Ellen
Parrett, Alicia Brown.

Front of House Hajer Al-awsi, Tegan
Arazny, Kyle Barrett, Lucy Bassant,
Andrea Beaumont, Aimee Bosco,

Annie Brockenhuus-Schack, Kate Bubalo,
Stephen Byrnes, Talia Clements-Oliveiro,
Lesley Colborne, Margaret Collinson,
Amelia Robertson-Cuninghame, Ryan
Cuskelly, Sonia Fabbro, Annabel Fraser
Alexandra Gooley, Amy Hack, Harry
Harvey, Nic Hiatt, Lilly Horton, Shannon
Johnson, Ondine Karpinellison, Kirsty
Kiloh, Grainne King, Jessie Lancaster,
Crawford Lees, Michael Medcalf, Levi
Meltzer, Allegra Monk, Ezara Norton,
Brian Obiri-Asare, Esther Randles,
Anthony Sandler, Alexandra Simpson,
Anna Summerhayes, Christine Suter,
Adriane White, Samuel Carr, Nikki Eghlimi,

Harrison Mills, Jacqueline Nagy, Harrison
0’Shanesy

Lighting Timothy Baker, Corinne Fish,
Jemima Flett, Stephen Hendy, Andrew
Hutchison, Renae Kenward, Louise
Mason, Cameron Menzies, Anastasia
Mowen, Amy Robertson, Andrew Williams
Logistics Chris Colla, Eric Dole, Jack
Gordon, David Lee, Jee Wai Leong,

Scott Marcus, Jaccamo Mullen,

Jack Roberts-Field

Scenic James Jones

Set Construction Reuben Alexander,
David Drake-Brockman, Darren Tilley
Sound & Video Felix Abrahams, Benjamin
Andrews, Barbara Bertoldi, Niall
Cameron, Khyam Cox, Steven Coyle,
Cassandra de Gooyer, Sarah Hadley,
Samuel Harper, Zoltan Jonas, Anthony
Lorenz, Nikola Minovski, Wridley Moss,
Lauren Peters, Benjamin Sheen, Samuel
Steinle, Andrew Troy, David Trumpmanis,
Annika Unsen, Ella Van Dam, Joshua
Vellis, Corey Wiles

Staging Anthony Arnold, Ashley Lyons,
Stephen Mason, Scott Milander, Kane
Mott, Geoffrey Murray, Andrew Murray,
Ulisses Palla, John Shedden, Maurice
Zancanaro

Stage Management Tim Burns, Briana
Dunn, Katie Hankin, Brooke Kiss, Jaymii
Knierum, Sean Proude, Nicola Stavar,
Ayah Tayeh, Sybilla Wajon, Zoe Davis, Matt
Schubach, Nitya Ganesh

Oral Historian for STC Archives’ Oral
History Project Dr Margaret Leask

STCis amember of Live Performance
Australia and the Confederation of
Australian State Theatres.

Auditors KPMG

Legal Representatives Allens
STC Overseas Representatives
Thompson Turner Productions
(New York)

STC Doctors Holdsworth House
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. STATE THEATRE

COMPANY SOUTH AUSTRALIA

& Government of South Australia
E fre"‘il‘{e ‘Arts South Australia
Australian Government ustralia

State Theatre Company South Australia is the flagship theatre company of South Australia.

We commission, perform and tour theatrical productions of new and existing, classic and

contemporary, Australian and international work. From a rich legacy of visionary theatre makers

and landmark theatrical productions, we strive to make, present and promote phenomenal,
transformative, and inclusive theatre that enriches South Australian and Australian culture.

BOARD

Kimberlee Brown
Jude Henshall
David O’'Loughlin
Diané Ranck

Alice Rolls

Joe Thorp (Chair)
Holly Veale

Gavin Wanganeen

FOUNDATION

Coralie Cheney

Jude Henshall

Matt Hyde

Diané Ranck

Sarah Rohrsheim
Alice Rolls

Rose Senesi

Andrew Sweet (Chair)
Simon White

STAFF

EXECUTIVE

ARTISTIC DIRECTOR
Mitchell Butel

EXECUTIVE DIRECTOR
Julian Hobba

ARTISTIC

ARTISTIC PROGRAM MANAGER
Shelley Lush

ARTISTIC ASSOCIATE
Shannon Rush

ARTIST IN RESIDENCE
Kyron Weetra

WRITERS UNDER COMMISSION
Samuel Adamson

Van Badham

Elena Carapetis

Anna Goldswonrthy

Venrity Laughton

Meow Meow

Emily Steel

statetheatrecompany.com.au

Kyron Weetra
Alexis West
Richard Wise

DATA & TICKETING
TICKETING EXECUTIVE
Rosie George
TICKETING COORDINATOR
Kathryn Ellison

EDUCATION
EDUCATION PROGRAM MANAGER
Fiona Lukac

FINANCE & ADMINISTRATION

HEAD OF FINANCE &

BUSINESS ADMINISTRATION
Scott Grimes

FINANCE OFFICER

Inez Raspoet

ADMINISTRATION COORDINATOR
Caitlin Hendrey

MARKETING & DEVELOPMENT
HEAD OF MARKETING &
BUSINESS DEVELOPMENT
Kristy Rebbeck
MARKETING EXECUTIVE
Ali Franceschini
PUBLICIST
Sophie Potts (on leave)

Héléne Sobolewski
COMMUNICATIONS ASSISTANT
Ainsley Ewart

GRAPHIC DESIGN &

CONTENT COORDINATOR
Rachel Bell

VIDEOGRAPHER

Matt Byrne

DEVELOPMENT EXECUTIVE
Alyssa Franceschini (on leave)

Peta-Anne Louth

DONOR & PARTNERSHIPS
COORDINATOR
Christine Bruderhans

PRODUCTION MANAGEMENT

Gavin Norris

PRODUCTION MANAGER
Gabrielle Hornhardt

WORKSHOP & PROPS

WORKSHOP SUPERVISOR
Areste Nicola

LEADING HAND

Patrick Duggin

PROPS COORDINATOR
Stuart Crane
CARPENTER/METAL WORKER
Guy Bottroff

Grant Petrusevics

SCENIC ART

Sandra Anderson

Mia Reschke

HEAD OF SOUND/
RESIDENT SOUND DESIGNER
Andrew Howard
PRODUCTION ELECTRICIAN
Alexander Ramsay

PROP SHOP

Robin Balogh

WORKSHOP CASUALS
Michael Ambler

Elias Ppiros

WARDROBE

WARDROBE PRODUCTION
SUPERVISOR/BUYER
Enken Hagge

SHOW SUPERVISOR &
COSTUME MAKER
Martine Micklem

WIGS, MAKE-UP & COSTUME HIRE
Jana DeBiasi

o O ' @StateTheatreSA

HEAD OF PRODUCTION & TECHNICAL

DONORS
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COMPANY SOUTH AUSTRALIA

State Theatre Company South Australia gratefully acknowledges all donors who have contributed gifts over

the life of the Company.

$40,000+
| Sarah & Geoff Rohrsheim

$35,000+
| Alison & David Smallacombe

$25,000+
| Anrts Projects Australia

$10,000+
Rob Brookman AM and Verity Laughton
Jill Hill and Bob Warnenr
Diané Ranck
David McKee AO & Pam McKee

$7,500+
| Joe Thorp & Trish White AM

$5,000+

Mitchell Butel

Andrew Grant

Christine and Chris Guille
Tony & Gustie de Maaijer
Margo & Sam Hill-Smith

$2,000+

Jane Doyle OAM

Dr Meridy Dunn & Dr Peter Allcroft
Malcolm Gray QC & Laura Healy
John and Rosemary Gumley

Dr Zenon Herzberg and Mrs Susie Herzberg OAM
Julian Hobba

Andrew Kamm

Claudine Law

Bernie Pfitzner & Kate Logan
Andrew and Gayle Robertson

Don Sarah AM

Nick & Inrena Setchell

Jenny and Sarah Strathearn
Andrew Sweet

Dr Patrick Wells

$1,000+

Peter Alldritt & Martin Oldfield
Rebecca Anderson & Simon Blewett
Dr. Virgina Beal

Kimberlee Brown

John Bishop AO

Angela Cook

Nicole and David Crawford

Amy Daniell

James Darling AM & Lesley Forwood
John & Judi Denton

Jason and Christine Dunstone
Inrene Doskatsch

Kay Dowling

Diana Fry

Michael & Isobel Harry

Karen Hayes

Jude Henshall

Kathryn & Nicholas House

John & Kate Inrving

Anthony Keenan

Michael & Sue Kitchener

Anne Levy AO

Roger Masters

David O’Loughlin

Maria Panagiotidis

Nicole Rantanen Reynolds

1.C. & K.F. Kaye Roberts-Thomson
Anne Simmons

P&S Smith

Andrew & Barbie Staniford

Nigel Steele Scott

Alice Rolls

Lisa Temple & Dr Peter Goldsworthy AM
Adelaide’s Theatre & More Social Club
Judy Underdown

Holly Veale

Sandra & Victor Velgush

Gavin Wanganeen

$500+

Anonymous (3)

David Bleby QC & Elizabeth Bleby
Lucy Bizot

Dr Max Brennan AO & lonie Brennan
Libby Burns

Annabelle and David Chan
Peter Crambrook

Caroline Crosenr

Penelope Croser

Astrid Deen

John & Judi Denton

Valdis Dunis

Lynette Edwards

Sue Gredley

Noel and Janet Grieve

Nicola Irons

Pamela McKee

Kathryn Needs

Lew & Rosemary Owens
Alexandra & Grant Piggott
Ruth Rentschler

Elizabeth and John Shepherd
Annabel Hill-Smith

Ida Tirimacco

Christine & Robert Waltham
Joel Wemmenr

We sincerely thank all of our generous donors for
their supponrt over the past year. This list reflects
donations made between 1 January 2023-

7 February 2024. Please visit our website to see the
full list:

statetheatrecompany.com.au/thank-you
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GOVERNMENT PARTNERS

Government of South Australia
Creative Arts South Australa
ent Australia

State Theatre Company South Australia is assisted by the Australian Government through Creative Australia, its principal arts investment and advisory body.

Australian

PRESENTING PARTNERS ASSOCIATE PARTNERS

@ech .2.15C waternish  Adina | dcoecasx newvatech

Blue Jack Maggs Julia The Puzzle

EDUCATION PARTNERS

Flinders Government of South Australia @ms UNIVERSITY
i f Department for ducation ADELAIDE
University oeparmert A

CORPORATE PARTNERS ACCESS PARTNER

Office for Ageing Well and Seniors Card

nt of South Australia M?w

Q WALLMANS Access2Arts

LAWYERS Making disability and art work

Thank you to T BAR TEA SALON for their ongoing support of State Theatre Company South Australia.

MEDIA PARTNERS

Thepdvertiser — CityMag ~ FIFTY+SA  helloSA. ~ ®roview
SALIFE WEEKENDPLUS

CREATIVE PARTNERS

Adelaide
ADELAIDE AF Festival lﬂ‘
FESTIVAL Centre ‘

CANBERRA
BELVOIR ST
BRINK "t
aso
Qs Ofmem ne@s
SA Co
TRUSTS AND FOUNDATIONS
FWH FOUNDATION RAMSAY %%Tﬂ.m

DONOR GROUPS

COMMSSO ING DRAMATIC MAJOR STATE
COLLECTIVE  WOMEN  "erif™ ‘Crar

Arts
Centre
Melbourne

Victorian Arts Centre Trust
lan Carson AM (President)
Paul Barker

Paul Bonnici

Caroline Bowditch

Greta Bradman

Leigh Johns 0AM

Helen Silver A0

Executive Team

Karen Quinlan Am, Chief Executive Officer

Tammy Willenberg, Deputy Chief Executive Officer
Melanie Smith, Executive Director, Performing Arts
Troy Walsh, Executive Director, First Nations and
Equity & Inclusion

Richard Zimmermann, Executive Director,
Philanthropy

Arts Centre Melbourne extends heartfelt thanks
to our Arts Angels, whose generosity, loyalty and

commitment ensure as many Victorians as possible

can experience the joy of the performing arts here
in Melbourne.

Conditions of Entry

Arts Centre Melbourne welcomes everyone to visit
our spaces and experience the performing arts.
Conditions of Entry are available on our website
artscentremelbourne.com.au

ARTS CENTRE MELBOURNE
100 St Kilda Road Melbourne
www.artscentremelbourne.com.au
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